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The President of the PAGB has duties to perform which are often very 
welcome and enjoyable, such as presenting Awards to deserving 
individuals. 
 
At other times there are tasks to carry out that are certainly not enjoyable. 
One such task is contributing to this issue of e-news, which is dedicated 
to Ian Platt, mostly in relation to his continued support of Clubs, 
Federations, the PAGB and International Photography throughout his 
photographic career. 
 
I first met Ian in April 2004 when I joined the PAGB Executive as the 
Representative of the YPU. Even then, Ian was one of the elder 
statesmen of the PAGB and had served as President 1999-2001. He 
made me most welcome and, over the following years, I very much 
enjoyed his wit and his wisdom, both socially and in discussions 
concerning the running of the PAGB and of FIAP.  
 
I got to know him even better when I attended the FIAP Congress in 
Slovakia with Ian and Patricia in 2008. At this Congress it became 
apparent to me that, not only was Ian held in high esteem by the PAGB, 
but he was also very respected by FIAP and additionally by many member 
organisations of FIAP. 
 
The present situation with Covid-19 has unfortunately ensured that a get 
together to remember Ian will have to be organised at an indeterminate 
date in the future. The PAGB will be actively involved in ensuring such an 
event will be a fitting honour to this great man. 
 
In this issue of e-news you will no doubt obtain an insight into the legend 
that was Ian Platt. Please enjoy the issue and try not to dwell on the 
passing of Ian but instead look upon it as a celebration of his life. 
 
Our thoughts are with Patricia and the family Ian has left behind. 
 
Stay safe. 

 

Howard G Tate MA ARPS AFIAP APAGB 
President - PAGB 
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Ianôs serious interest in photography started in the early 1960ôs and was at first 
limited to making black-and-white (b&w) prints.  He joined a local camera club in 
1961 but became frustrated at the lack of any feedback on competition entries due 
to the method of judging employed.  Spotting a small advert in a photographic 
magazine that described the advantages of the club that came to your own home, 
he joined United Photographic Postfolios (UPP) the following year because it gave 
each member up to 15 written appraisals of work entered.  Just the sort of help a 
complete beginner needed. He has been a member ever since! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

óWinter in the Cityô was taken in 1969 on an invited visit to Oslo to attend the local 
Kamera Klubbôs major international exhibition.  The photograph was taken on a 
Pentax camera with 135mm lens from an elevated viewpoint, (the top floor of a 
central hotel).  On return home, the negative turned out to be extremely difficult to 
print for a variety of reasons and only 3 copies were ever made.  One was retained 
for a planned print talk and the other two were given outings in the London Salon 
and RPS International Print Exhibitions in 1970. Both accepted the work, but they 
returned to Ian in such a poor condition that they couldnôt be used again.   
 
Fast-forward to the digital age.  The original negative was scanned into Photoshop, 
and the outcome was a series of unexpected results when sent round the 
exhibition circuit of the time.  It won Gold Medals at The Scottish Salon of 2004, 
and also Golds at South Shields, Edinburgh, & Swansea plus H/M.ôs in Smethwick 
and Southampton.  Wow!   

 
 

Cover Picture ï ñIan Laughingò by Patricia Platt. Ian chose this picture to be remembered by. 
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                                                             Ian was keen to explore the creative possibilities 
                                                             of colour via the medium of slide and, in 1967, he 
                                                             gathered a group of like-minded photographers  
                                                             through UPP, to exchange ideas.  Among its  
                                                             luminaries were Lady Doreen Pollock, with her 
                                                             husband, Sir George, and Edwin Appleton, the 
                                                             last two later becoming Presidents of the RPS.   
 

Ian explored many areas of creativity including the use of shallow Depth of Field, and 
óDreamô is an early example taken in his front garden in Worcester of hybrid white 
bluebells, through a haze of honesty plant in flower at the time. For óSpringtimeô taken 
on a Smethwick club outing, he used an Acer tree as an out of focus foreground to a 
shot of some spring growth.   
 
 
 

 
 
 
 
 
 
 
 
 
 

Other techniques involved multiple exposures on the same frame such as on óLeaf 
Designô.  This was eventually extended to 32 exposures, on waterfall shots some of 
which involved 11 exposures through red, green and blue primary filters.  Bas relief, 
solarisation in both b&w and colour were also techniques tried.   
 

In his early b&w days Ian took a lot of candid outdoor pictures and, although this activity 
decreased over time, here are two more recent examples, óNuns at Pisaô was taken on 
a FIAP Congress visit to that iconic location.  And, much more recently, whilst walking 
down a little used road in Salisbury, and with only a semi-fisheye lens on his camera he 
stopped to talk to this lady. She was happy to allow him to take her picture, 
óCompanionsô.  When returning, some months later, to present her with a print, he 
discovered that she was in sheltered accommodation.   

 óKilve Beachô was taken many years later 
during the time he was also working on his 
Open University Geology studies.  Many 
pictures were taken to illustrate scientific 
significance, but at the same time more 
pictorial shots were sought and this view of 
shale rock, surrounded by pock-marked sand 
from a recent rainstorm, was included in his 
successful Master of FIAP panel. 
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Most photographs taken using this type of lens are ephemeral, but one that has stood 
the test of time is óChimneysô largely because what started out as counterpoint of slender 
sun-lit chimneys against the darker larger gas holders, became something much more 
sinister, with the artificial curvature of the large containers giving them a predatory look.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


